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Inheritance. 286-288. 

Grupo Cultural Yuyachkani and Peter Elmore. 
Santiago. 119-121. 

Guerrero, Dan. jGaytino! 309-310. 

Hare, David. The Vertical Hour. 673-674. 

Hatcher, Jeffrey. The Falls. 305-307. 

Holmberg, Ritva (book and direction), Eero 
Ojanen (music), and Tiihonen 
(lyrics). Minna Musikaali. 676-678. 

Hopkins, Cynthia. Must Don’t Whip ‘Um. 
513-515. 

Huanan, Zhao. Crows and Sparrows. 491-493. 

Hughes, Holly, and Luis Alfaro. Highways 
17" Birthday. 520-521. 

Ibsen, Henrik. Hedda Gabler. 129-132. 

- Rosmersholm. 288-290. 

lizuka, Naomi. Hamlet: Blood in the Brain. 

497-498. 
. Strike-Slip. 682-683. 

Jackson, Erik (adapted from Stephen King). 
Carrie. 519-520. 

Kane, Sarah. 4.48 Psychosis. 491493. 

Kaplan, Mustafa, and Filiz Sizanli 
(choreographers). Solum. 296-299. 

Kennedy, Adam P., and Adrienne Kennedy. 
Mom How Did You Meet the Beatles? A True 
Story of London in the 1960s. 666-667. 

Khac Phuc, Nguyen. Twelve Goddesses. 679- 
680. 

Kopan, Yekta. A Play for Two. 296-299. 

Koyuncuoglu, Emre (concept). Misfit. 296-299. 

Lewis, Ralph, Catherine Porter, and Barry 
Rowell (producers). Off Stage: The West 
Village Fragments. 312-313. 

Lindsay-Abaire, David. Rabbit Hole. 134-135. 

Maher, Mickle (adapted from Edgar Allen 
Poe). Lady Madeline. 135-138. 

McNally, Terrence. Some Men. 310-312. 

McPherson, Conor. The Seafarer. 669-673. 

Mee, Charles L. Hotel Cassiopeia, 132-134. 

Meriwether, Elizabeth. Heddatron. 129-132. 

Miller, Arthur. The Crucible. 491-493. 

Nova Arts Project. The Ambassadors. 661-662. 

Off-Leash Area Productions. Maggie's Brain. 
664-666. 

Parks, Suzan-Lori. 365 Days / 365 Plays (Week 
1). 649-651. 


Pig Iron Theatre Company. Chekhov 
Lizardbrain. 663-664. 
. Gentlemen Volunteers. 106-110. 
. Love Unpunished. 106-110. 
. Mission to Mercury. 106-110. 
Power, Will. The Seven. 121-123. 
Roberts, Keenan. Hell House. 517-519. 
Ruhl, Sarah. Eurydice. 315-317. 
Ruohonen, Laura. Suurin on Rakkaus. 676-678. 
Sajtinac, UgljeSa. Huddersfield. 103-106. 
Shaffer, Peter. Equus. 674-676. 
Shakespeare, William. Coriolanus. 284-285. 
. King Lear. 491-493, 494-495. 
. The Merchant of Venice. 502-504. 
Shaw, George Bernard. Heartbreak House. 
110-112. 
SITI Company. Radio Macbeth. 660-661. 
Stoppard, Tom. Rock ‘n’ Roll. 669-673. 
Sunde, Karen. Othello’s Passion: A Kabuki Play. 
495-497. 
Tekand, Sahika. Eurydice’s Cry. 296-299. 
Tolcachir, Claudio. La omisién de la familia 
Coleman. 506-508. 
Torres Tama, Jose. The Cone of Uncertainty: 
New Orleans after Katrina. 655-656. 
Valdez, Luis, and Kinan Valdez. Corridos!! 
Ballads of the Borderlands. 307-309. 
Washburn, Anne. The Internationalist. 515-516. 
Wasserstein, Wendy. The Heidi Chronicles. 
667-669. 
Weiruo, Huang. The Scholar and the 
Executioner. 491-493. 
Weitzman, Ken. The As If Body Loop. 682-683. 
Williams, Tennessee. A Lovely Sunday for Creve 
Coeur. 138-139. 
Wilson, August. Fences. 282-284. 
Yaaron, Smadar. Wishuponastar: A Fatal Love 
Story. 299-301. 
Zimmerman, Mary (adapter and director). 
Argonautika. 509-511. 


COMPANIES, US 


Actors Theatre of Louisville, Louisville, 
Kentucky. 682-683. 

Arena Stage, Washington, DC. 667-669. 

ArtSpot Productions, New Orleans. 652-655. 

The Builders Association, New York City. 
658-660. 

Campo Santo, San Francisco. 497-498. 

Center Theatre Group, Los Angeles. 126-129. 

The Children’s Theatre Company, 
Minneapolis. 279-281. 

Colonial Williamsburg, Williamsburg, 
Virginia. 117-119. 

Cornerstone Theater Company, Minneapolis. 
305-307. 

Elevator Repair Service, Minneapolis. 508-509. 
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Guthrie Theatre, Minneapolis. 305-307, 
502-504. 

Hartford Stage, Hartford, Connecticut. 
138-139. 

Intiman Theatre, Seattle. 110-112. 

Kaliyuga Arts at the Cherry Lane Theatre, 
New York City. 101-102. 

Les Freres Corbusier, New York City. 129-132, 
517-519. 

Lincoln Center Festival, New York City. 
124-126. 

Lit Moon Theatre Company, Santa Barbara, 
California. 498-502. 

Lookingglass Theatre Company, Chicago. 
509-511. 

Manhattan Theatre Club, New York City. 
134-135. 

New York Theatre Workshop, New York City. 
121-123. 

Nova Arts Project, Houston. 661-662. 

Off-Leash Area Productions, Minneapolis. 
664-666. 

Pasadena Playhouse, Pasadena, California. 
282-284. 

Pearl Theatre Company, New York City. 
121-123. 

Philadelphia Theatre Company, Philadelphia. 
310-312. 

Pig Iron Theatre Company, Philadelphia. 
106-110, 663-664. 

Shakespeare in the Park, Delacorte Theatre, 
New York City. 281-282. 

Shakespeare Theatre Company, Washington, 
DC. 504-506. 

SITI Company, New York City. 132-134, 
660-661. 

Steppenwolf Theatre, Chicago. 135-138. 

El Teatro Campesino, San Juan Bautista, 
California. 307-309. 

Theatre Couture, New York City. 519-520. 

TUTA Theatre Company, Chicago. 103-106. 

The Vineyard Theatre, New York City. 515- 
516. 

Yale Repertory Theatre, New Haven, 

Connecticut. 315-317. 


COMPANIES, FOREIGN 


Almeida Theatre, London. 286-288. 

The Arab-Hebrew Theatre, al-Saraya Theatre, 
Jaffa, Israel. 112-116. 

Samuel Beckett Centre, Trinity College, 
Dublin. 97-101. 

Comédie-Frangaise, Paris. 485-488. 

Court House Theatre, Niagara-on-the-Lake, 
Ontario. 288-290. 

Gate Theatre, Dublin. 97-101. 

Globe Theatre, London. 284-285. 
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Grupo Cultural Yuyachkani, Lima, Peru. 
119-121. 

Kuopio City Theatre, Kuopio, Finland. 
676-678. 

The National Theatre, Oslo. 290-293. 

Royal Court Theatre, London. 102-103, 116- 
117, 516-517. 

Royal National Theatre, London. 286-288. 

Royal Shakespeare Company, Stratford-upon- 
Avon, UK. 494-495. 

Shanghai Dramatic Arts Centre, Shanghai. 
491-493, 494-495. 

Sydney Theatre Company, Sydney, Australia. 
129-132. 

Tanztheatre Wuppertal, Wuppertal, Germany. 
680-681. 

Teatro de Ciertos Habitantes, Mexico City. 
302-303. 

Théatre Vidy-Lausanne, Lausanne, 
Switzerland. 511-513. 

Timbre 4, Buenos Aires. 506-508. 

Yellow Earth Theatre, Shanghai. 494-495. 

Yugoslav Drama Theatre, Belgrade, Serbia. 

103-106. 


FESTIVALS 


Artistic Ancestry: An International Festival 
of Alternative Theatre, New Orleans. 
652-655. 

Samuel Beckett Centenary Symposium / 
Festival, Dublin. 97-101. 

Beckett Festival, Paris. 485-488. 

California Shakespeare Festival, San 
Francisco. 497-498. 

Damascus Theatre Festival, Damascus, Syria. 
488-491. 

Huang Zuolin Festival, Shanghai. 491-493. 

Humana Festival of New American Plays, 
Louisville, Kentucky. 682-683. 

The Ibsen Festival, Oslo. 290-293. 

15th Istanbul International Theatre Festival, 
Istanbul. 296-299. 

Ko Festival of Performance, Amherst, 
Massachusetts. 294-296. 

Lincoln Center Festival, New York City. 
124-126. 

Lit Moon World Shakespeare Festival, Santa 
Barbara, California. 498-502. 

Shaw Festival, Niagara-on-the-Lake, Ontario. 
288-290. 

Thousand Nights. Modern Arab Drama 
Festival, Jaffa, Israel. 112-116. 
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Giannachi, Gabriella, and Nigel Stewart, eds. 
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